Intermediate Photography/Visual Arts 206R

Department of Visual Arts, Emory University

Instructor:  Laura Noel

Email: lnoel@emory.edu
Phone (404) 488-7722 (email preferred)

Office hours:  Thursdays 12 – 1 pm

In-lab hours:  Thursday evenings, 6 - 8 pm

Office location:  Photo Lab

OVERVIEW

Students enrolled in Photography II will explore the connections between photography and language through a variety of assignments and readings drawn from poetry, mythology, short stories and critical essays on photography.  Students will create photographic prints and books using these readings as a springboard for the imagination. The objective is not to illustrate specific texts, but to use language and ideas as a source of inspiration for the creation of photographs. 

Assignments will address some of the following topics: the road trip as a conduit for self-discovery and cultural exploration, the connection between suffering and creativity, a modern interpretation of classic myths such as Pandora’s Box, and critical essays by Robert Adams, Rebecca Solnit, and film maker/photographer Wim Wenders.

COURSE OBJECTIVES

1. To learn how to photograph insightfully, through an exploration of how the visual arts relate to language.

2.  To develop a basic understanding of photographic criticism and theory as it relates to fine art and documentary photography.

3. To Expand on a visual aesthetic for the composing and framing of photographs.

COURSE REQUIREMENTS

A.  Final Portfolio

All course assignments are geared towards building a successful final portfolio, which will be comprised of the 20 finest photographs you have made during the semester.  The portfolio should consist of your best photographs; flattened, spotted and printed on fiber paper and an artist statement to further illuminate the work. You may also turn in the portfolio as a book. The book may be a handmade artist book or a book created using online self-publishing websites such as blurb.com.

B.  Assignments – Contact sheets and groups of 5 – 10 photographs from individual projects will be due periodically. These assignments are building towards the project, and may be used in the final edit.  

C. Students will curate an exhibition on the work of a photographer other than himself or herself in PowerPoint and deliver a 10-minute talk to the class on that photographer and their contribution to the genera.

GRADING GUIDELINES

A-range

1. The portfolio shows excellent technical control, i.e. fine prints according to the traditional standard of full tonal range, balance and control of shadow and highlight detail, or prints that decidedly alter or extend traditional standards.  Also the portfolio shows a high level of insight and thoughtfulness about aesthetic issues (composition, lighting, timing and framing).  

2. The portfolio shows a strong grasp of conceptual issues, and a grasp of how presentational forms influence content—i.e. how sequences, series, combinations of images, and images and words working together create photographic meaning.

B-range

1. The portfolio shows decent to good print quality according to traditional standards, and decent grasp of relevant aesthetic issues. 

2. The portfolio shows a rudimentary grasp of key conceptual issues as these pertain at least to individual photographs.

C-range

1. The portfolio shows mediocre print quality (according to the traditional standard of full tonal range, balance and control of shadow and highlight detail), and a weak grasp of relevant aesthetic issues (composition, lighting, timing and framing).
2. The portfolio shows a sub-rudimentary grasp of conceptual issues.  

D - F


Usually the result of grade being lowered due to missed classes and/or assignments 


(See below).

The following factors will impact the final grade.

1. Timely completion of assignments:  I expect assignments to be finished on time at the start of each class.  Note: you are welcome to redo and reprint assignments as much as necessary in this course.

2. Attendance:  No classes are optional without an excused absence.  

3. Participation:  the more actively you participate, the more you will learn. Courtesy and a basic interest in learning require that you contribute to the group through critiques and participation. Effort:  effort usually speaks for itself and results in better work.

Penalties

Though it rarely becomes necessary, I must reserve the right to lower grades based on the following criteria.  

1. Handing in an assignment late may result in your final grade being lowered one increment (e.g. B+ to B), and your final grade may be lowered by one full letter for each assignment not received at all.  

2. Your final grade may be lowered by one increment (e.g. B+ to B) for each class missed.  I will take attendance at the beginning of every class.  I will mark you late if you arrive more than 15 minutes after class begins (and for the purposes of grading, I will treat three late markings as the equivalent of an absence).  Please note that attending class means attending for the full period of the class session.   I will make exceptions to the attendance policy only in advance and of course in emergency situations. 

3. Out of respect for the class, please do not use cell phones or text during class.

SUPPLIES 

The amount of supplies needed will vary from student to student. The following list is a good starting place.  Be prepared to purchase film a week before class if using mail order suppliers.

1. Black and white film

Kodak Tri-X 400 ASA, 36 exposures, 20 rolls


Do not mistakenly buy Kodak T-Max 400
Do not buy C-41 B&W film such as Kodak BW400CN or Ilford XP2

Also okay are:

Ilford HP5, Efke KB100, Rollei Retro 400



But note:  **developing times change depending on the film **

2. Multigrade paper, fiber based, glossy, 8 x 10 inches, 100 sheets, plus contrast filters.

Recommended

Ilford Multigrade MGIV FB 8x10/100 sheets glossy

** Note about RC

3. Plastic negative preservers 5 frames x 7 strips; three ring binder; negative cleaner

4. Stainless steel developing tank to hold two 35mm rolls, plus two stainless steel reels made by Hewes.  Note:  Make sure the metal reels are made by Hewes!
5. 35mm camera with manual controls, i.e. the ability to focus the lens, set the aperture and set the shutter speed.  Point and shoot cameras are not acceptable for this course.

Film, paper etc. may be available locally from Showcase Photo, near the Emory campus.  These supplies are also available by mail from B&H Photo (www.bhphotovideo.com), and Adorama (www.adorama.com), both in NYC.  Note:  Both of these businesses close for Jewish holidays.  Weekly they close at 1PM Friday, reopen Saturday night and are open Sundays.  Note their holiday hours on their website.

The lab does not currently supply 35mm cameras, and it will be your responsibility to buy or borrow your own camera.  **You should make arrangements to do so as soon after the first meeting of the class as possible.**

